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Part 1

Son net 20 sung by John Davidson

A woman's face with nature's own hand painted,
Hast thou, the master mistress of my passion;

A woman's gentle heart, but not acquainted

With shifting change, as is false women's fashion:
An eye more bright than theirs, less false in rolling,
Gilding the object whereupon it gazeth;

A man in hue all hues in his controlling,

Which steals men's eyes and women's souls amazeth.

And for a woman wert thou first created;

Till Nature, as she wrought thee, fell a-doting,

And by addition me of thee defeated,

By adding one thing to my purpose nothing.
But since she prick'd thee out for women's pleasure,
Mine be thy love and thy love's use their treasure.

To music by Rufus Wainwright, with guitar

Son nEt 1 28 recited by Greta Davidson

How oft when thou, my music, music play'st,
Upon that blessed wood whose motion sounds
With thy sweet fingers when thou gently sway'st
The wiry concord that mine ear confounds,
Do I envy those jacks that nimble leap,
To kiss the tender inward of thy hand,
Whilst my poor lips which should that harvest reap,
At the wood's boldness by thee blushing stand!
To be so tickled, they would change their state
And situation with those dancing chips,
O'er whom thy fingers walk with gentle gait,
Making dead wood more bless'd than living lips.
Since saucy jacks so happy are in this,
Give them thy fingers, me thy lips to kiss.
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SOH net 8 recited by Diana St James

Music to hear, why hear'st thou music sadly?
Sweets with sweets war not, joy delights in joy:
Why lov'st thou that which thou receiv'st not gladly,
Or else receiv'st with pleasure thine annoy?
If the true concord of well-tuned sounds,
By unions married, do offend thine ear,
They do but sweetly chide thee, who confounds
In singleness the parts that thou shouldst bear.
Mark how one string, sweet husband to another,
Strikes each in each by mutual ordering;
Resembling sire and child and happy mother,
Who, all in one, one pleasing note do sing:
Whose speechless song being many, seeming one,
Sings this to thee: 'Thou single wilt prove none.’

SOI‘I net 1 00 recited by Barbie Insua

Where art thou Muse that thou forget'st so long,

To speak of that which gives thee all thy might?

Spend'st thou thy fury on some worthless song,

Darkening thy power to lend base subjects light?

Return forgetful Muse, and straight redeem,

In gentle numbers time so idly spent;

Sing to the ear that doth thy lays esteem

And gives thy pen both skill and argument.

Rise, resty Muse, my love's sweet face survey,

If Time have any wrinkle graven there;

If any, be a satire to decay,

And make Time's spoils despised every where.
Give my love fame faster than Time wastes life,
So thou prevent'st his scythe and crooked knife.

End of Part 1
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Part 2

SOn net 1 05 recited by Cara King

Let not my love be called idolatry,

Nor my beloved as an idol show,

Since all alike my songs and praises be

To one, of one, still such, and ever so.

Kind is my love to-day, to-morrow kind,

Still constant in a wondrous excellence;

Therefore my verse to constancy confined,

One thing expressing, leaves out difference.

Fair, kind, and true, is all my argument,

Fair, kind, and true, varying to other words;

And in this change is my invention spent,

Three themes in one, which wondrous scope affords.
Fair, kind, and true, have often lived alone,
Which three till now, never kept seat in one.

Sonnet 143 recited by Diana St James

Lo, as a careful housewife runs to catch

One of her feathered creatures broke away,

Sets down her babe, and makes all swift dispatch

In pursuit of the thing she would have stay;

Whilst her neglected child holds her in chase,

Cries to catch her whose busy care is bent

To follow that which flies before her face,

Not prizing her poor infant's discontent;

So runn'st thou after that which flies from thee,

Whilst | thy babe chase thee afar behind;

But if thou catch thy hope, turn back to me,

And play the mother's part, kiss me, be kind;
So will | pray that thou mayst have thy 'Will,'
If thou turn back and my loud crying still.
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SOH net 1 1 6 recited by Todd Brun

Let me not to the marriage of true minds
Admit impediments. Love is not love

Which alters when it alteration finds,

Or bends with the remover to remove:

O, nol it is an ever-fixed mark,

That looks on tempests and is never shaken;
It is the star to every wandering bark,

Whose worth's unknown, although his height be taken.

Love's not Time's fool, though rosy lips and cheeks
Within his bending sickle's compass come;
Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom.
If this be error and upon me proved,
| never writ, nor no man ever loved.

SOI‘I nEt 25 recited by Carol Elaine Cyr

Let those who are in favour with their stars

Of public honour and proud titles boast,

Whilst I, whom fortune of such triumph bars

Unlook'd for joy in that | honour most.

Great princes' favourites their fair leaves spread

But as the marigold at the sun's eye,

And in themselves their pride lies buried,

For at a frown they in their glory die.

The painful warrior famoused for fight,

After a thousand victories once foiled,

Is from the book of honour razed quite,

And all the rest forgot for which he toiled:
Then happy I, that love and am beloved,

Where | may not remove nor be removed.
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SOH net 1 26 recited by Kathryn Bikle

O thou, my lovely boy, who in thy power
Dost hold Time's fickle glass, his sickle, hour;
Who hast by waning grown, and therein showest
Thy lovers withering, as thy sweet self growest.
If Nature, sovereign mistress over wrack,
As thou goest onwards still will pluck thee back,
She keeps thee to this purpose, that her skill
May time disgrace and wretched minutes Kill.
Yet fear her, O thou minion of her pleasure!
She may detain, but not still keep, her treasure:
Her audit (though delayed) answered must be,
And her quietus is to render thee.

( )*

( )*

*final two lines were purposefully left blank by the poet

End of Part 2
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Part 3
Hamlet's Soliloquy recited by Tiffany kim

HAMLET: To be, or not to be--that is the question:
Whether ‘tis nobler in the mind to suffer

The slings and arrows of outrageous fortune

Or to take arms against a sea of troubles

And by opposing end them. To die, to sleep--

No more--and by a sleep to say we end

The heartache, and the thousand natural shocks
That flesh is heir to. 'Tis a consummation
Devoutly to be wished. To die, to sleep--

To sleep--perchance to dream: ay, there's the rub,
For in that sleep of death what dreams may come
When we have shuffled off this mortal coil,

Must give us pause. There's the respect

That makes calamity of so long life.

For who would bear the whips and scorns of time,
Th' oppressor’'s wrong, the proud man's contumely
The pangs of despised love, the law's delay,

The insolence of office, and the spurns

That patient merit of th" unworthy takes,

When he himself might his quietus make

With a bare bodkin? Who would fardels bear,

To grunt and sweat under a weatry life,

But that the dread of something after death,

The undiscovered country, from whose bourn

No traveller returns, puzzles the will,

And makes us rather bear those ills we have
Than fly to others that we know not of?

Thus conscience does make cowards of us all,
And thus the native hue of resolution

Is sicklied o'er with the pale cast of thought,

And enterprise of great pitch and moment

With this regard their currents turn awry

And lose the name of action. -- Soft you now,

The fair Ophelia! -- Nymph, in thy orisons

Be all my sins remembered.

End of Part 3 and End of First Half

9 minute pre-taped discussion moderated by Kathryn Bikle
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Part 4

Sonnet 23 it by Kathryn Bikle

As an unperfect actor on the stage,

Who with his fear is put beside his part,

Or some fierce thing replete with too much rage,
Whose strength's abundance weakens his own heart;
So |, for fear of trust, forget to say

The perfect ceremony of love's rite,

And in mine own love's strength seem to decay,
O'ercharged with burthen of mine own love's might.
O! let my looks be then the eloquence

And dumb presagers of my speaking breast,

Who plead for love, and look for recompense,

More than that tongue that more hath more express'd.

O! learn to read what silent love hath writ:
To hear with eyes belongs to love's fine wit.

SOI‘I net 53 recited by Barbie Insua

What is your substance, whereof are you made,
That millions of strange shadows on you tend?
Since every one hath, every one, one shade,
And you but one, can every shadow lend.
Describe Adonis, and the counterfeit
Is poorly imitated after you;
On Helen's cheek all art of beauty set,
And you in Grecian tires are painted new:
Speak of the spring, and foison of the year,
The one doth shadow of your beauty show,
The other as your bounty doth appear;
And you in every blessed shape we know.

In all external grace you have some part,

But you like none, none you, for constant heart.
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SOH net 43 recited by Douglas Smith

When most | wink, then do mine eyes best see,
For all the day they view things unrespected;
But when | sleep, in dreams they look on thee,
And darkly bright, are bright in dark directed.
Then thou, whose shadow shadows doth make bright,
How would thy shadow's form form happy show
To the clear day with thy much clearer light,
When to unseeing eyes thy shade shines so!
How would, | say, mine eyes be blessed made
By looking on thee in the living day,
When in dead night thy fair imperfect shade
Through heavy sleep on sightless eyes doth stay!
All days are nights to see till | see thee,
And nights bright days when dreams do show thee me.

SO n net 30 recited by Greta Davidson

When to the sessions of sweet silent thought
| summon up remembrance of things past,
| sigh the lack of many a thing | sought,
And with old woes new wail my dear time's waste:
Then can | drown an eye, unused to flow,
For precious friends hid in death'’s dateless night,
And weep afresh love's long since cancelled woe,
And moan the expense of many a vanished sight:
Then can | grieve at grievances foregone,
And heavily from woe to woe tell o'er
The sad account of fore-bemoaned moan,
Which | new pay as if not paid before.

But if the while | think on thee, dear friend,

All losses are restor'd and sorrows end.
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SOH net 66 recited by Carol Elaine Cyr

Tired with all these, for restful death | cry,

As to behold desert a beggar born,

And needy nothing trimm'd in jollity,

And purest faith unhappily forsworn,

And gilded honour shamefully misplaced,

And maiden virtue rudely strumpeted,

And right perfection wrongfully disgraced,

And strength by limping sway disabled

And art made tongue-tied by authority,

And folly, doctor-like, controlling skill,

And simple truth miscalled simplicity,

And captive good attending captain ill:
Tired with all these, from these would | be gone,
Save that, to die, | leave my love alone.

End of Part 4

Part 5

SOI‘I net 56 recited by Douglas Smith

Sweet love, renew thy force; be it not said
Thy edge should blunter be than appetite,
Which but to-day by feeding is allayed,
To-morrow sharpened in his former might:
So, love, be thou, although to-day thou fill
Thy hungry eyes, even lill they wink with fulness,
To-morrow see again, and do not Kkill
The spirit of love, with a perpetual dulness.
Let this sad interim like the ocean be
Which parts the shore, where two contracted new
Come daily to the banks, that when they see
Return of love, more blest may be the view;

As call it winter, which being full of care,

Makes summer's welcome, thrice more wished, more rare.
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Son net 33 recited by Cara King

Full many a glorious morning have | seen
Flatter the mountain tops with sovereign eye,
Kissing with golden face the meadows green,
Gilding pale streams with heavenly alchemy;
Anon permit the basest clouds to ride
With ugly rack on his celestial face,
And from the forlorn world his visage hide,
Stealing unseen to west with this disgrace:
Even so my sun one early morn did shine,
With all triumphant splendour on my brow;
But out, alack, he was but one hour mine,
The region cloud hath mask'd him from me now.
Yet him for this my love no whit disdaineth;

Suns of the world may stain when heaven's sun staineth.

SOI‘I net 40 sung by Phoebe Kellogg

Take all my loves, my love, yea take them all;

What hast thou then more than thou hadst before?

No love, my love, that thou mayst true love call;

All mine was thine, before thou hadst this more.

Then, if for my love, thou my love receivest,

| cannot blame thee, for my love thou usest;

But yet be blam'd, if thou thy self deceivest

By wilful taste of what thyself refusest.

I do forgive thy robbery, gentle thief,

Although thou steal thee all my poverty:

And yet, love knows it is a greater grief

To bear love's wrong, than hate's known injury.
Lascivious grace, in whom all ill well shows,
Kill me with spites yet we must not be foes.

Music by Phoebe Kellogg
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SOH net 87 recited by Todd Brun

Farewell! thou art too dear for my possessing,

And like enough thou know'st thy estimate,

The charter of thy worth gives thee releasing;

My bonds in thee are all determinate.

For how do I hold thee but by thy granting?

And for that riches where is my deserving?

The cause of this fair gift in me is wanting,

And so my patent back again is swerving.

Thy self thou gavest, thy own worth then not knowing,
Or me to whom thou gav'st it else mistaking;

So thy great gift, upon misprision growing,
Comes home again, on better judgement making.
Thus have | had thee, as a dream doth flatter,

In sleep a king, but waking no such matter.

End of Part 5

19 minute pre-taped discussion moderated by Kathryn Bikle
End of Second Half

End credits

Upcoming Caltech Playreaders productions

Out-takes



